
MONTEBONELLO 

 

A visit to the town of Montebonello is equivalent to a journey with the time machine in the religious and 
political history of a community in the Frignano between the Middle Ages and the modern era, many traces 
of the past have remained. Located on a hill in the gentle valley of the Cogorno and Rossenna streams, the 
town of Montebonello is all enclosed around the square or threshing and has maintained the appearance 
and structure of its medieval origins. 

On the most steep side of the hill, guarding the village, rises the mighty tower, built on a spur of rock, a 
significant and almost complete example of a medieval tower, according to a type very common in 
Frignano and Matildic territories. On its western side, two raised portals have been preserved for entry to 
the first and second floors. On the north side protrude the stone shelves of a machicolation now 
disappeared. 

The church, placed transversally at the edges of the square to constitute almost a curtain wall, although 
lacking a facade and an entrance to the west, both eliminated in the renovation of 1910-1913, is oriented 
according to the ancient liturgical canons with the high altar facing to the east. On the beautiful southern 
side, perfectly constructed according to the opus quadratum technique, are the entrance portals: a narrow 
Romanesque style with a round arch, the other Gothic closed in recent times and the third open at the time 
of the extension of the church (1910 1913). 

The date 1446 is carved on the arch of the central portal, which perhaps dates back to its opening. In the 
upper part four mullioned windows, obtained from as many monoliths, give light inside. The façade is 
adorned with a sculpted panel, now completely corroded, and a small sundial. 

Entering through the narrow Romanesque portal to the right the symbol carved in the under-arch does not 
escape: a splendid Solomon's Knot, which in the Middle Ages was used to place on the threshold of 
religious buildings to delimit the profane space, which was abandoned, from the sacred space, in which 
entered. 

The silence, the half-light, the frescoed images of the interior, transport the visitor far in time to experience 
a sense of the now unusual sacred and to relive atmospheres of religiosity and devotion of the faithful of a 
distant past. 



The interior of the church of Montebonello, in fact, fortunately preserved almost intact, is an excellent 
example of organization and arrangement of images in the spaces of a sacred building of the late Middle 
Ages. According to these modules in the interior space of the churches of that period, which in Frignano 
can be seen in its entirety only in Montebonello, the side walls were intended to house the images of the 
most venerated saints in those days, dispensers of graces and favors. The frescoes were ex votos, unequal 
in size and executed in different moments and by different authors on the walls where there was a place 
and therefore in appearance in a disorderly way. On the face of the presbytery, however, there is a cycle of 
frescoes made, probably by the same author, according to an orderly project, aimed at depicting the stories 
of the Blessed Virgin's childhood in four large panels, as the church is dedicated to the Nativity of Mary . 
However, the central figure is Christ Pantocrator, lord of the world, with the four evangelists beside him. At 
the edges of the face to the right and to the left, Saints Lucy and Catherine of Alexandria and below a row 
of male figures, perhaps the apostles. On a side wall of the presbytery was the image of the Blessed Virgin, 
moved to the center in the eighteenth century, above the main altar, because it was considered 
miraculous. On the triumphal arch the Annunciation with the Virgin on the right and the angel on the left. 

 

Other works of valuable value are the scagliola frontal of the high altar (1704) and the canvas, attributed to 
Ascanio Magnanini, with images of the Madonna and of Saints Pietro, Paolo and Antonio Abate, executed 
in 1613 on commission of the parish priest Don Ercole Melchiorri, portrait below left. 

The town of Baldaccini is known for the Oratory dedicated to the Assumption of Mary. Its origin dates back 
to the mid-sixteenth century, but a recent restoration completely changed the structure. Inside, a painting 
depicting saints Rocco and Sebastiano, invoked against the plague, and an artistic frontal recklessly walled 
against a wall are preserved. The small sanctuary was built in the place where the terrible epidemic 
stopped at the borders between Montebonello and Coscogno. For this reason, even today, on the morning 
of the feast of the Assumption, the faithful of this latter community go to devout procession to pay homage 
to the Virgin. 


